into "gender studies," another name for the business-as-usual, masculine universalism Shahar alludes to.
Some progress has been made. In some medieval texts (not all), masculine celibates contemplate a masculine God who created a masculine creature without female participation. Even some men in my department see that this is a bit weird; this may not be the whole story. The works of Hrotsvit--drama, hagiography, history, epic--are by one of the medieval women writers who has "canonical" status in a masculinist literary canon. Yet her works are seldom read, primarily because they are in Latin, and few exist in accessible modern translations. Modern readers have unjustly denigrated the tenth century as a humanistic wasteland inhabited only by the rare talent of the seldom-read Hrotsvit. Those who appreciate both the works of Hrotsvit and those of other tenth-century writers, however, may hope that renewed attention to Hrotsvit will revive interest in other neglected authors.
REVIEWS
This anthology of essays, most of which "were presented...at Kalamazoo in 1985 and 1986" (xiv), has two avowed aims. It wishes to illuminate Hrotsvit's unquestionably great talent and show her, in Katherina Wils on's words, "as a skillful artist of the Ottonian Renaissance" (xiii). In so doing, it demonstrates that earlier scholarly impressions of the tenth century were illconceived.
The anthology contains nineteen essays. The first two, which introduce Section I, "Hrotsvit and the Past: The Intellectual Heritage," discuss the literary (especially the hagiographic) and philosophical background to Hrotsvit's work. The second essay, Suzanne F. Wemple's "Monastic Life of Women from the Merovingians to the Ottonians," may be especially interesting to feminist scholars because it discusses such subjects as continental double monasteries under female rule that contributed to the autonomy of women and nourished talents like Hrotsvit's. The remaining six essays discuss the influence of Terence, Augustine, and Boethius on Hrotsvit's literary artistry as well as her debts to musical, mathematical, and aesthetic theories contemporary with her.
Section II, "Hrotsvit and the Present: The Tenth-Century Context," comprises seven essays that demonstrate the context within which Hrotsvit
